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Dear music-friends, This Newsletter is your first communication from us since June, when we mailed you a_copy of the
Bluebell 2-CD set called "Jussi Bjorling - Radames. Alfredo, Rom6o" of previously unreleased and
rare opera recordings from the Swedish Radio archives, 1934-1951. Many of you wrote of your
reactions to bearing these souvenirs of live performances from Stockholm, and we'll quote some of
those below.
In a "mini-Newsletter" last May, we invited you to join a JBS-sponsored weekend In Minneapolis
in mid-June, with meetings featuring Anders Bjorling and Harald Henrysson at the American Swedish
Institute there, as well
a JBS Board meeting and concerts presented by the local Schubert Oub
during their Midsummer Song Festival. We'll ~port on a few of those events below. but will defer a
substantial report - with photographs - to·our forthcoming Journal issue # 16.

as

At our June Board meeting, we decided to contract with longtime member Michael Mayer to refurbish
our JBS-USA website and that process is now underway: You can visit the new web9lte in its
current state at jussibjorlingsociety. org (the previous site had the same URL with <0rg> replaced by
<com>). As a sample of the improvements, click on the lint to <Events> and on the 2004 Intemational
Congress in Sweden: If you select John Stcane's lecture "Jussi Bj<Srling in London," you'll find not
only the text of that lecture but aJso sound-dips of the recordings that Mr· Steane played then to
illustrate his assertions. For other interesting additions to this website, see our article later in this issue.
There's also news here .of a new book with a spcctaculu assessment of our tenor: We'll tell you
about Danny Newman's just-published memoir Wfales ex a Thoatrical Guru." Newman played a big
part. in cstablislung Lyric Opera of Chicago in 1954, and he ~ially_
admired tbe ~ singers who
playod key roles at Lyric: He devotes whole cbapcrs to Callas and Tebaldi, di Stefano, Domingo,_
Pavarotti, Tucker, Gobbi, and Bjtirling. He was a friend and co~dant to these artists, as well as a
knowledgeable admirer. We'll quote some highlights from h i s ~ on JUNL
Although Jussi's recording career ended in 1%_0, new releaw continue to become available- and
as usual we have some news here about the latest plans. Sometimes,we're even in a position to help
encourage sound-technicians to ·improve existing recordings and make them more widely available, or
occasionally, as with this year's new Bluebell release, to help publish material never before available.
For all this, as well as news of our next Joumal la■ue· and our plans for ~ to sw.den and
Flnland In July 2007 - for music festivals near Bortinge and Savonlinna - see 1he next few pages!

From the JBS Board:

Greg FltzmaJlrke, Slit ~ l.allnl llomOnllay-Deffllllo,

Dan Sia, Art Skllntz, KelldoU SW!ngalls

(1) N•ws of our JBI. website: monitor the progress at www.jussibjorlingsociety.org.
During the next few weeks you'll be able to watch our new website under construction, updating some of the old
articles and adding new. design features, articles, photographs, and -finally:-: sound cllps. Webmaster Michael
Mayer is helping us revamp the previous site, and we urge you to browse the current status of the ".org" site and .
offer your ideas about what else to include (for now, you can send those to this editor at dshea@ chorus.net).
We've already noted that by clicking on <Events> you can find articles on the 2004 International Congress in
Sweden: one by Sue Raster that surveys the entire Congress, another by John Steane on "Bj<>rliU:g in London"
with sound clips chosen to illustrate the lecture; as well as a summary by Kendall Svengalis of Jtirgen Kesling' s ·
lecture. That lecure c::leserv~s a few sound clips of its own, since Messrs. Steane and Kesling coordinated their
use of audio-examples in our program (their lectures came corlsecutively on our session for September td), and
we plan to include more of the music as we update the website.
·
Another interesting addition to this website is Harald Henrysson's chronology of Jussi's performances, presented
in an illuminating way for us by Enrique Gilardoni:.- He organizes his version of the database in order of first
performance by Jussi of each role. Browsing through this database, one gets a distinct impression of how hardworlcipg this tenor was, at first during bis 20s and 30s as he learned all but two of his SS operatic roles - not to
-mention several hundred songs - and then in the last decade of his life when he continued to perform and extend
his basic_operatlc and concert repertoire in many public appearances and recordings.
We look: forward to making this website a useful and attractive resource for all those .interested in the life and
career of Jussi Bjorling.. This certainly was our experience.with the previous website, organized more than $ix
years ago by Mickey Dove, which to date has had over 65,000 hits and has been responsible for bringing many
new members to our Society.
·

(2)

News of recent-and

-.w ~rdlngs ot Interest.

All members of JBS-USA and JBAS-UK .during the current year should have received the new Blu~bell
ABCD103 set witb rare and previously unreleasecl'operatic performances by JB from the archives of Swedish
Radio, 1934-51. Our chapters of JBS -helped underwrite this release by committing to purchase almost (j()()
copies of the 2-CD set, which at least in the US is not available except by mail order purchase from Europe.
Although some of the contents of this set is of greatest interest for the serious Bj9rling collector, since for
instance the complete Act l of Aida suffers a bit from its somewhat tubby sound (even if surprisingly good for
1940), rather ordinary soprano, and stnuige-sounding Swedish vowels, still ~•s no doubt that there is much
glorious singing to admire whenever Jussi is onstage. This is es~ly true for the complete Act II of Romeo .
et Juliette from 1943, which catc~ both our tenor and soprano Scbymberg in magisterial form! ·And if Jussl;s
first record~ version of "Nmsun dorma" is not quite up to the more famous later versions. it's ~till of inherent .
interest and absolutely, thrillingly splendid in itself. · All together, there are scenes froni some 20 operas, from
Atterberg to Verdi, and valuable documents all.
·
Here is some feedback provided by our·members:
Vern Kenney (MN): "I was delighted with the quality of the transfers, especially th¢ two 'Sweden Calling'
excerpts: Just wonderful. I think my favorite, though, was the compl.e~ Act II of the Royal Opera's Romeo.
What gorgeous, impassioned singing! .I couldn't help but wonder at the stingy applause from the Swedish
audience - in today's opera houses s~h a performance would be greeted by a huge ovation."

Jerry Beezley (NJ): "It is a great coup that this material has been made available thanks to the hard work of
all parties concerned. It is especially wonderful to hear Jussi early in his career. While it is difficult to pick
favorites here, clearly the "Addio all madre" from 1944 is exceptional. The Romeo scene is a treasure, quite
different from the Met version from 1947. All told, a triumph!"
Mark l!lyn (WA): "Thank you very much for the absolutely exquisite CD set of our vocal idol ~ hearing this
'new' material and just listening-to that voice continues still-to be a real inspiration."
·
· - ··[Note: _Marie sang with Jussi in 1958, in San Francisco and Los Angeles, in t>on Carlo and as Ferrando in all-star
.performances of Trovatore with Leontyne Price at the start of her career.]

Steve Vaqo (NJ): "I've just now listened through the new Bluebell set. It's truly fantastic - such power and
passion! Grazie tanto."
Greg Flt,zmaurlce (NC), "There's often been discussion about Bjorling as Radames and the only recordings
we've had to go on were the 1955 RCA Aidq and a few excerpts from the 1936 Vien~ production. Now
Bluebell has given us more of an answer to this question, and I find Bjorling wonderful in the part and am
thrilled to be able to hear his voice in this music. Anyone who loves Bjorling can't live without this 2-CD set."
Jorge Robert (FL): "I'm ecstatic with the 2-CD set·ms bas mailed to me; w.h at a great recording this isl
Thanks to all those who make possible the JB Society."
Walter DalJ (FL), "We are so accustomed to his magnific.ent voice and flawless technique that it struck me,
while listening to the .1940 first act of Aida, that Jussi was still a young man of ~ely 29 years singing so nobly.
Could the 1944 'Addio alla madre' be perhaps the finest example of the power and beauty of the human singing
voice ever recorded? .Wow!! And all thanks to the extensive ,and scholarly notes provided by Harald and Sue,
which adds so much to our listening enjoyment! We are so bles:;ed to have-their passion for and knowledge of
Jussi to share with as."

Kristian Kn,gholn1 (NOl'Wily): "I should have mentioned in my review for the Bluet,ell set that the 1944
'Addio-all madre' is indeed special: I have listened to it at least twice every time I've visited the Museum!
Those dramatic high notes certainly are overwhelming. Ii1 my opinion no one else, absolutely no one - alive or
dead - can match such notes, and certairaly not so effortlessly."

Well, wJiat do we follow this release with. now that Bluebell bas "vacuumed out" so successfully Swedish
Radio's archives of Bjorling in opera? It turns out that there are still a few concerts of songs and arias
(including a very rare Lohengrin Grail-narrative) that could be made available --and Bluebell is working on this
proje.ct, for possible fall 'llXY7 release. ms hopes to be able to support that project too.
·
In the meantime, there is a truly beautiful hour-long broadcast program produced by Walter Rudolph and
KBYU-FM' s Oassical 89 radio station, that is based on the sessions and music of our 2004 JBS ~ s in
Sweden: We have asked for permission to distribute that CD to our members, and the answer will depend
some legai agreements now being sought by KBYU.

on

We promise to try to make both these CDs available to our members, and

as soon as possible.

Stay tuned!

And on another front, we have now submitted atJ. offer to NBC for the rights to publish 19 radio concerts
featuring JB (some 12 of which do exist in good sound at the Ubrary of Congress - see Sue flaster's report
in our IBS Journal, #14). For this project all three IBS chapters have promised support. Stay tuned!!

(3). Jussi In the News, •t Chicago's Lyric Opera In Autumn ·2006.
Jussi Bjorling was a mainstay for the new Lyric Opera company as it willed itself into being, first in the spring of
19$4 with a brilliantly-cast Don Giovanni (Steber, Simoneau), and then consoli~ng its formula of attracting the
greatest singers with promises of interesting repertoire(+ good salaries, if not lavish new productions). Thus
Maria Callas.famously opened the fall season in Norma (with Simiooato), Traviata (with Simoneau and Gobbi),
Lucia (with di Stefano); check the database.at lyricopem. org!
The next season brought Callas back as well as Tebaldl, with Jussi in Trovatore with Callas, Rigoletto (with StitcbRandall, Gobbi), Faust (Cari.eri, Rossi-Lemeni), and BallQ..in maschera (Cerquetti, Gobbi). Tbel956 season lacked
Callas but was still a marvel as the database will show (WalkUre with Nilsson! etc.), and Jussi returned in
Trovatorc, Tosca (febaldi, Gobbi), ~me (Tebaldi, Bastianini). He.continued as a mainstay c;,f the 1957 and 1958
seasons as well.
The fact that Bruno Bartoletti began his long tenure at Lyric in the 1956 Troval(ns with Jussi was celebrated at
Lyric in October 2006, as Bartoletti conducted a new production of Trovatore that opened 50 years after that
memorable first one, almost to the day. An interesting interview of Bartoletti by Roger Pines is included
elsewhere in this Newsletter, you'll enjoy his assessment of Jussi's singing.
The young Lyric Opera depended very much on the ideas of Danny Newman, who was press agent, marketer,
advisor to Lyric ~ra from its first days. Now Newman bas a
book, "Tales of a theatiical guru," and it's
full of stories from his colorful life with chapters on Callas and Tebaldi as well as Tucker, di Stefano, Gobbi,
Jussi B., Domingo, Pavarotti - be was especially fascinated by tenors! Here's the title of Ch. 28: -The Great
Jussi BJarllna of the Seamless Voice (and a bo•
ai■•■esder as wet).• ---

new
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Here's Newman's evaluation: "Jussi's glorious, silver-ttumpet sound was fOlally unique in its perfection from the
bottom to the top of his range. He never had to shift 'vocal gears' as other, even very great tenors did. His voice
had the same incredible consistency throughout A •t:fUe aficionado can immediately identify his surging, clarion
sound... Writing about Jussi Bjorling is mdre than a thrill. I have been enthralled by tenors since my childhood.
Throughout the late 1920s and into the 1930s and 1940s I had heard the impassioned artistry and vocal
magnificence of such masterful cantors as Gershon Sirota, Mordecai Hershman, Josef Rosenblatt, .. . Moshe
Kusevitzky, who was the world captorate's Jussi Bj&ting. It was thus preordained that l would become involved
with virtually all major opera and · recital .. tenors in my qme ·- includiq Betgonzi, Corelli, del Monaco,
Domingo, Kraus, Melchior, Pavarotti, Peerce, Simoneaa, Tagliavini, Tucker, Victers, and Vioay -- and, via the
old 78-(rpm] recordings, Caruso, Tamagno, Gigli, and Joseph Schmidt... . . die .te■on I laave --donecl

were saperb•... udl offered somethln1 spedal•••- . • ·yoa hacl to vote on wllldl offere4 the
mosc 4llalldes yoa admire In• slapr, yow'd ·llave to pve die prize to Jassl, espedally In the

eeaor ~OIY• Jassl penolllfled perfecdoll. There are endless reams of review superlatives
written about his greatness by tbe·most ~ v e music critics cf his geaeratfon. Yet I doubt that any could- or
did - ·succeed in describing in words the effect -lbat Jussi's perfonnsmcu ·had on the public .... Those who had the
privilege of ex~encing the miracle of the.essentud JUSSi over and over again know what we felt; and what we
remember is beyond articulation no matter bow gifted the writer.•
lyric-

Well. So this opera-loving press agent/impressario, now 'K7 years old and friend and admirer of the greatest
tenors of the post-Gigli decades of the twentieth century, is telling us loud and clear who his personal favorite
tenor was. All thanks to Danny Newman for being so clear and eloquent about bis choice, which few of us
would contradict!
One further note aboµt this season's Lyric Opera News magazine: The recommendations there for this season's

Turandot, Trovotore, and Romeq et Juliette all endorse Bjorling recordings, which continue to maintain their
interest even in these days of tremendous sound engineering, uncut pelformances, DVD productoos, whatever.

(4). How about a Scandinavian holiday during July 2007?

.

You're invited: Join our friendly, international group of music lovers in Borlange during July 3-8 for
programs at the JB Museum there as well as concerts at the nearby "Music on Lake Siljan" festival. On
July 8 we' ll travel to nearby Voxna, to join a small festival organized by the Scandinavian Jussi Bjorling
Society on July 9.
On the 101\ we'll travel to Stockholm to embark OD a relaxing ovemght cruise to Helsinki through the
Swedish ska.rgard (archipelago), oD our way to the Savonlinna opera festival. There we'll have five days
for scheduling the three main operas presented at the ancient castle there (Verdi's Macbeth, Kortekangas'
new Daddy's girl, and Carmen) as well as several smaller events: A concert of "Rising stars" in the opera
school, a special Lied concert "for children and the young at heart," the children's opera Canine Kalevala, a
40lh anniversary concert on July 15, and some local tourism around beautiful Lake Saimaa.
A very special event will occur on the evening of July 16: Of course Harald Henrysson will have helped
plan our programs in BorUinge, and we can count on his genial expertise throughout this trip. But on the
16th Harald has a special birthday (some say his 65 111), and we'll celebrate that with him, with a post-opera
program at the Club Opera).
From Savonlinna we will go back to Helsinki on July 17 for a few days of further tourism and music: we
expect to plan programs with the Gigli Society based there as well as with the Sibelius Academy. Most of
us will arrange to return home directly from Helsinki on the 2111 or 22nd, but great flexibility is possible
throughout: come to Borlange a little later, for instance, or stay on in Finland longer on your own.
For now, we recommend that you let us know at once if you might be interested in joining us on this
excursion. To help you with this, by all means check the websites for the Savonlinna Opera Festival www.
operafestival. fi/en and the Music on Lake Siljan Festival: www. musikvidsiljan. se ,
If you'd like help with travel arrangements, you could call our friend Sari Heiskanen in Washington DC at
www. scandiatravel. com.
We'll be updating this information and providing mor~ details about costs, at least to those who
express interest directly to us.
Maija Budow {malja. budow@> verizon. net)

202-3.38-7950

.

Dan Shea (dshea@chorus.net) ·

608-836-6911

(5). Issue No. 16 of our JBS Joumal coming soon - aiming for March?

We are now assembling some excellent material for our next issue Journal issue, which concentrates on Jussi Bjorling in Pagliacci and Cavalleria rusticana For instance Harald Henrysson has found
reviews of Jussi as Canio in Pagliacci, in all the seasons when he assumed that role in Sweden as
well as reviews from Nuremberg and Vienna in 1937. Harald assembles this material to give a
vivid picture of our young tenor's assumption of this difficult role, and how his acting matured in
·the years between 1936 {!) and his last petformance in 1955.
We also will bring you persuasive reviews of Jussfs recordings of these two operas by Stephen
Hastings and David McKee - very fine analyses indeed, as well as reports on Jussi-related Cav/Pag
issues by Don Goldberg, Karl Hekler, Bill Clayton, and Laura Homonnay-Demilio.

'The Jussi '.Bj6r{ing Society .- ·'US'Jl, 'lnc.
Tlie Jllllli BJldllll SodetJ- USA,

I-.
~A.ddl-=

3337 Cmsenancy Lane

Middlma WI ~562 USA
Telephone: ~ l l

• ...To hear him was a joy for body and soul. As the voice of the thrush
rqoias in the summer night, so our singer rejoiced - the voice of the Swedish
lands~ itself. .. ,. Johannes Norrby

February, 2007

Website:
www.j11S1ibjortinp>ciety.com

Dear Fellow Member of JBS-USA,

lleaonr7 MYilory Board:

This is to express again our sincere thanks for your essential support! We love
keeping track of Jussi Bjt>rling's splendid career with you, but your moral and
financial suppon validates and enables what we do as a group.

Ucia Albancle

Jc:.nBaez
1'16cido0omiago

Nicolai Gedda
HlkanHagcprd
BcnHcppacr

Every once in a while this all becomes really clear - for instance at our Board meeting
atArtSkantz 's home last June 10, v.. IC ey joined us to hear about our issues
and proble~ and offered this idea: "All you officers are completely unpaid
volunteers, putting in lots of time for us and in fact putting out your own money to
travel here and pay hotel bills, etc. You have a bunch of valuable projects going,
between the recordings that you're getting out to us, the publications you put
together, the conf~ you've ananged with really great speakers, as well as other
opportunities that you arrange for travel and fellowship. Those of us who can afford
it. should be contributing a lot more than $3S, really. Do many of our members
contribute a lot more than the standard $35?" Vern asked.
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Rdaodo Villuoo
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Andtrs 8jlldina
WilUilmC.Oaybl

Florence Dove
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Andrew Farkas
Donald Goldbera
Harald Henrysson
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Martia RiaiiD
Walter Rndolpll
Robert Tugle

Bwllt1Dir1enm
~~tzmauric e
Launt Homoonay-Danilio
Daniel Shea
Arthur Sbntz
Kendall Svcnplil

GeMl'IIC--.1:

Terry L WiUiams
KanasOty.MO
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• .... Clair:

Laura Romomay-Oemilio

23548-Vaaa A•Pidlbunda.PA 15218
.edu
Demili~(i
Telephone ~271-5984

The answer is definitely YES, we do get some generous extra support from quite a
few of our members who have the means to do so, and that's greatly appreciated.
We have about 10 Lifetime members, who've paid $)(XX) or more to support our
work. And we have amazing members like Waker aw,, who describes himself as
our "Roads Scholar'' because he works as a taxicab driver in Fort Lauderdale. His
cab has one of our ms bumper stickers on it, and he plays Bj&ling on his tape deck
while driving bis customers. A recent customer was Patrick Flynn, the Managing
Director of Florida Grand ~ and he emailed Walter afterwards that his was "the
most memorable and enjoyable ride I've ever had in a taxi!" Suffice to say, Walter
has given Mr Flynn copies of our JBS Journal as well as copies of reviews of a J.B.
Trowtore in Miami, that he found for the M ~ and in appreciation Mr. Flynn
has invited Walter to the opera's patron bar. Further, Mr. Rynn has sent us a kind
letter about JBS 's wort, and Walter thinks that we're in a good position to have a
JBS conference at the FOO~ if we but ask. Oh, and Walter sometimes gives
ms an extra $100 of bis hard-earned cub, along with some eloquence like this:
"It is an honor and privilege to belong to JBS-USA and share the love and
appreciation of JD and his craft with such a knowledgeable and erudite group!"
With suppon like that, how can we not find our ms work validating and useful?
This is of course a round-about way of asking YOU for your continued support, as
we enter a new "Jussi-year," and there is a form enclosed for that purpose.

As many of you know, Anna-Lisa Bj<Srling-Barlanan ~ away on November 24 at the age
of 96, and so regretfully we must remove her name from our list of Honorary Advisors here.
We plan to provide an appreciation of her life with Jussi in our next Journal issue.
With sincere thanks again for your past, and we hope still continuing, support.

Dan,
for the JBS Board of Directors

· .,_"

